
Music Theory Keyboard Assignments
DAVID GEARY

This resource provides twenty music theory keyboard assignments, each composed of 
one or two exercises, that progress through the succession of music-theoretical topics 
commonly found in collegiate-level written theory curricula. These assignments also 
progress in terms of difficulty, helping students incrementally gain greater fluency 
at the keyboard. Relatedly, every exercise includes two or three options for students 
to self-select based upon their level of keyboard experience: Option A is for students 
with little or no prior keyboard experience, Option B is for students with some to 
moderate prior keyboard experience, and, when present, Option C is for students with 
advanced prior keyboard experience. At my institution, which adopts a comprehensive 
musicianship model for our undergraduate core music theory courses, these twenty 
keyboard assignments are distributed across two semesters in Music Theory I and 
Music Theory II. They are completed as video recordings that students upload to our 
learning management system. 

Student Introduction

For the following keyboard assignments, select and perform one option for each 
exercise based upon your prior keyboard experience. Option A is for students with little 
or no keyboard experience, Option B is for students with some to moderate keyboard 
experience, and, when present, Option C is for students with advanced keyboard 
experience. Students with moderate or advanced keyboard experience cannot select 
Option A. Be honest about your level of keyboard skills and don’t be afraid to challenge 
yourself! If you have questions about what option to choose, please send me an email. 

Record a video of yourself performing each exercise and upload it to the appropriate 
assignment on Canvas. You may record with either your mobile device or computer. 
Some exercises also ask for a PDF of your written-out work, and some exercises 
require you to sing using a solmization system.

Each keyboard exercise is graded out of five points with a mastery-based grading 
system according to the rubric below. Further, you are allowed one redo on every 
exercise, if it is submitted by the initial due date, completed fully, and done with your 
best effort. If an exercise does not include a tempo marking, aim for a reasonable and 
musical speed. Performances that are exceedingly slow or include prolonged pauses 
will not receive full credit. 
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Points Awarded Criteria

M = Mastery (5 points) Work is perfect or very close to it. It demonstrates mastery 
of the material.

P = Pass (4 points) Work is satisfactory, but it has multiple errors that indicate 
misunderstanding or carelessness. It is a fair assignment.

NP = No Pass (1 points) Work is below an acceptable standard with many errors 
that indicate misunderstanding or carelessness.

X = No Submission (0 points) No submission for the assignment.

Keyboard Assignment 1

Exercise 1 – Five-Finger Pattern 
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Option A:
Play the five-finger pattern above in the following keys: C, D, and F. Note how it is both 
the major and minor version of each tonic pitch. Record the D and F performances in 
a single video. These must be performed hands together.

Option B:
Play the five-finger pattern above in the following keys: C, B, A, Ab, and G. Note how 
it is both the major and minor version of each tonic pitch. Record the B, A, and Ab 

performances in a single video. These must be performed hands together.
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Exercise 2 – Repertoire Example and Transposition 
Option A:
Play “Brother John” in its original key (C major) and transpose it to D major. Record 
only the D-major performance. 
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Time for break fast!- Time for break fast!- Please on! Please on!come come
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Option B:
Play “Merrily We Roll Along” in its original key (C major) and transpose it to E major. 
Record only the E-major performance.
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Keyboard Assignment 2

Exercise 1 – Major and Minor Scales
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Mer ri- ly- we roll a long- a cross- the deep blue sea.
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Option A:
Play all four versions of the C scale above. Also be able to play all four scales in the 
keys of A and G. Record the C and A scales in a single video. You may choose hands 
together or just one hand.
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Option B:
Play all four versions of the C scale above. Also be able to play all four versions in the 
keys of A, G, F, and Eb. Remember that the Eb scales use a different fingering pattern 
than the C scales! Record the G and Eb scales in a single video. Perform hands together. 
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Option C:
Play all four versions of the C scale above. Also be able to play all four versions in the 
keys of D, Eb, F, and Fs. Remember that the Eb and Fs scales use a different fingering 
pattern than the C scales! Record the Eb, F, and Fs scales in a single video. Perform 
hands together. 
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Exercise 2 – Repertoire Example and Intervals 
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As the black bird- in the spring, 'neath the wil low- tree.

Sat and piped I heard him sing, prais ing- "Au ra- Lee."
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Intervals:

Option A:
First, write in the generic intervals (2, 3, etc.) between the two hands on the lines 
provided and upload a PDF to Canvas. Second, upload your performance.

Option B:
First, write in the generic intervals (2, 3, etc.) between the two hands on the lines 
provided and upload a PDF to Canvas. Second, be able to play the piece in its original 
key (F major) and transposed to G major. Upload the G-major performance. 

Option C:
First, write in the generic intervals (2, 3, etc.) between the two hands on the lines 
provided and upload a PDF to Canvas. Second, be able to play the piece in its original 
key (F major), G major, and A major. Upload the G-major and A-major performances 
in a single video. 
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Keyboard Assignment 3

Exercise 1 – Repertoire Example
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Option A:
Perform “The Cuckoo” above. 

Option B:
Be able to perform “The Cuckoo” above while singing along with the right-hand 
melody on scale-degree numbers. 

Option C: 
Be able to perform “The Cuckoo” above in the original key (G major) and transposed 
to the key of F major while singing along with the right-hand melody on scale-degree 
numbers. Record the F-major performance. 



Journal of Music Theory Pedagogy Volume 39-40 (2025-26)296

Exercise 2 – Doo-Wop Chord Progression
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Option A:
Play the doo-wop progression above in the notated key (C major) and transpose it to 
Bb major. Record both keys in a single video. Don’t forget to perform the repeat! An 
optional addition is to sing along with the bass line on scale-degree numbers while 
performing. 

Option B:
Play the doo-wop progression above in the notated key (C major) and transpose it to Bb 
major and Ab major. Record the Bb-major and Ab-major performances in a single video. 
Don’t forget to perform the repeat! An optional addition is to sing along with the bass 
line on scale-degree numbers while performing.

Option C:
Play the doo-wop progression above in the notated key (C major) and transpose 
it to Bb major, Ab major, E major, and Db major. Record the Ab-major, E-major, and  
Db-major performances in a single video. Don’t forget to perform the repeat! An 
optional addition is to sing along with the bass line on scale-degree numbers while 
performing. 
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Keyboard Assignment 4

Exercise 1 – Turnaround Chord Progression
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Option A:
Play the turnaround progression above in C major, D major, and F major while singing 
along with the bass line on scale-degree numbers. Record the D-major and F-major 
performances in a single video. 

Option B:
Play the turnaround progression above in C major, D major, Eb major, and E major 
while singing along with the bass line on scale-degree numbers. Record the D-major, 
Eb-major, and E-major performances in a single video. 

Option C:
Play the turnaround progression above in C major, B major, Bb major, A major, and 
Ab major while singing along with the bass line on scale-degree numbers. Record the 
B-major, Bb-major, A-major, and Ab-major performances in a single video. 
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Exercise 2 – Note-Against-Note Harmonic Species Counterpoint1
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Option A:
First, in the space provided above the staff, write the note names and scale degrees of 
the diatonic chords (don’t forget the accidentals!). Second, compose a melody in note-
against-note counterpoint with the bass line and write the generic pitch intervals (2, 
3, etc.) between the bass line and melody. Upload a PDF of your exercise. Third, upload 
your performance.

Option B:
First, in the space provided above the staff, write the note names and scale degrees of 
the diatonic chords (don’t forget the accidentals!). Second, compose a melody in note-
against-note counterpoint with the bass line and write the generic pitch intervals (2, 
3, etc.) between the bass line and your melody. Upload a PDF of your exercise. Third, 
play your counterpoint exercise in the original key (G minor) and transpose it to F 
minor. Record both keys in a single video. 

Option C:
First, in the space provided above the staff, write the note names and scale degrees of 
the diatonic chords (don’t forget the accidentals!). Second, compose a melody in note-
against-note counterpoint with the bass line and write the generic pitch intervals (2, 
3, etc.) between the bass line and your melody. Upload a PDF of your exercise. Third, 
play your counterpoint exercise in the original key (G minor) and transpose it to F 
minor and E minor. Record the F-minor and E-minor performances in a single video. 

1   This is an example of Harmonic Species Counterpoint, which I learned about from Seth Monahan 
while at the Eastman School of Music in 2013–2015. This approach studies contrapuntal principles in 
harmonic contexts, and it has proven to be highly effective for my Music Theory I students. 
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Keyboard Assignment 5

Exercise 1 – Counterpoint Unit Melody Composition
Option A:
Compose a melody to the left-hand piano accompaniment below. Use the content 
and skills from our study of melody and counterpoint, and include a combination 
of chord tones and non-chord tones. Create your melody using only the following 
three rhythmic patterns: dotted-quarter note, quarter note plus eighth note, and three 
eighth notes. Upload a video of your performance.  
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Option B:
Compose a melody to the left-hand piano accompaniment below. Use the content 
and skills from our study of melody and counterpoint, and include a combination 
of chord tones and non-chord tones. Create your melody using only the following 
three rhythmic patterns: dotted-quarter note, quarter note plus eighth note, and three 
eighth notes. Upload a video of your performance.  
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Option C:
Complete Option B and then transpose your composition to F major. Record just your 
F-major performance. 

Exercise 2 – “Hey Jude” Play and Sing 
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Option A:
Play and sing the excerpt of “Hey Jude” by the Beatles. You may sing the melody on 
text or scale-degree numbers. 

Option B:
Play and sing the excerpt above of “Hey Jude” by the Beatles in the original key (F 
major) and transpose it to G major. You may sing the melody on text or on scale-
degree numbers. Record the G-major performance. 

Option C:
Play and sing the excerpt above of “Hey Jude” by the Beatles in the original key (F 
major) and transpose it to G major and A major. You may sing the melody on text or 
on scale-degree numbers. Record the G-major and A-major performances in a single 
video. 

Keyboard Assignment 6

Exercise 1 – Keyboard Format Voicings Chord Progression
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Option A:
Record a single video where you perform the keyboard progression above three times, 
using all three right-hand chord voicings. 
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Option B: 
Play Option A in C major and transpose it to E major. Record the E-major performance. 

Option C: 
Play Option A in C major and transpose it to Eb major and Ab major. Record the Eb-major  
and Ab-major performances in a single video. 

Exercise 2 – Nursery Rhyme Play and Sing
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Option A:
Sing the melody of “Head, Shoulders, Knees, and Toes” while performing the harmonies 
at the piano in keyboard format. 

Option B:
Play Option A in A major and transpose it to G major. Record the A-major and G-major 
performances in a single video. 

Option C:
Play Option A in A major and transpose it to G major, B major, and Db major. Record 
the B-major and Db-major performances in a single video. 
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Keyboard Assignment 7

Exercise 1 – Tonic and Dominant Chord Progression
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Option A:
Play the chord progression above in C minor and B minor. Record both keys in a single 
video. 

Option B:
Play the chord progression above in C minor, B minor, A minor, and G minor. Record 
the B-minor and G-minor performances in a single video. 

Option C:
Play the chord progression above in C minor, Cs minor, F minor, and Fs minor. Record 
the Cs-minor, F-minor, and Fs-minor performances in a single video. 

Exercise 2 – Tonic and Dominant Chordal Singing  

Everyone:
With the chord progression in Exercise 1 in C minor, perform the progression four 
times in a row while completing the following activities. Remember, you do not need 
to follow the notated rhythm.

1.	 Play the piano part while singing the bass line on scale degrees. 

2.	 Play the piano part while vocally arpeggiating each chord in closed position 
on scale degrees. In other words, you should begin by singing the bass note, 
then arpeggiate up and down the remaining chord tones in closed position. 
(So, for instance, i6 should be 35153, and V6 should be 72527.)

3.	 Play the piano part while vocally improvising a melody in note-against-note 
counterpoint on scale degrees. 
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4.	 Play the piano part while vocally improvising a second melody on scale 
degrees. It can either be another note-against-note realization or, if you 
would like, a more musical melody that incorporates chord tones and non-
chord tones from our melody and counterpoint unit. 

Keyboard Assignment 8

Exercise 1 – Tonic, Subdominant, and Dominant Keyboard 
Realization

{
44

44

& bb

?bb

www
w w w w w w

w w w w w w w

Bb: I V4 I6 ii6
3 V I8

6
4

7
5
3

Option A:
Perform the chord progression above in keyboard format following our classical part-
writing guidelines. Use the provided right-hand notes as your melody (i.e., the top 
note of your right-hand chords). 

Option B:
Complete Option A, then transpose your realization to A major. Record the Bb-major 
and A-major performances in a single video. 

Option C:
Complete Option A, then transpose your realization to Ab major, G major, and Gb major. 
Record the Ab-major and Gb-major performances in a single video. 
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Exercise 2 – Tonic, Subdominant, and Dominant Melody 
Harmonization

Harmonize the melody below in the classical style using only chords we have studied 
so far. For tonic function, use I and I6.  For dominant function, use V, V6, V6—5

4—3, V7, 
V6

5, V4
3, V4

2, and vii06. For subdominant function, use IV, ii6, and ii65. You must use 
some chords beyond just root position I, IV, and V. It is recommended that you change 
chords every beat. 
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Option A:
Harmonize the melody by composing a bass line and providing a Roman numeral 
analysis.  Perform the example as a two-part piano texture (melody in right hand and 
bass line in left hand). Upload your video performance and a PDF of your harmonization 
(so I can see your chords). 

Option B:
Harmonize the melody by composing a bass line, providing a Roman numeral analysis, 
and completing a keyboard format realization by writing right-hand chords. Perform 
the example by singing the melody on scale-degree numbers and playing your 
keyboard format harmonization. Upload your video performance and a PDF of your 
harmonization (so I can see your chords). 

Option C:
Complete Option B, then transpose it to E major. Record your F-major and E-major 
performances in a single video. Upload your video and a PDF of your harmonization 
(so I can see your chords). 
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Keyboard Assignment 9

Exercise 1 – Full Diatonicism Keyboard Realization
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Option A:
Perform the chord progression above in keyboard style following our classical part-
writing guidelines. 

Option B:
Complete Option A, then transpose your realization to E major. Record the D-major 
and E-major performances in a single video. 

Option C:
Complete Option A, then transpose your realization to E major, G major, and Bb major. 
Record the E-major and Bb-major performances in a single video. 

Exercise 2 – Full Diatonicism Melody Composition

Option A:
Compose a right-hand melody to the left-hand piano accompaniment below. Draw 
upon the content and skills from our melody and counterpoint unit and our classical 
music module. It is recommended that you use fairly simple rhythms. Upload a video 
of your performance.  
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Option B:
Compose a right-hand melody to the left-hand piano accompaniment below. Draw 
upon the content and skills from our melody and counterpoint unit and our classical 
music module. It is recommended that you use fairly simple rhythms. Upload a video 
of your performance.  
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Option C:
Complete either Option A or B and perform your composition down a whole step in G 
minor. 

Keyboard Assignment 10

Exercise 1 – Full Diatonicism Melody Harmonization
Harmonize the melody below using an artful variety of the chords we studied during 
our classical music module. Use a variable harmonic rhythm with half notes and whole 
notes—and possibly quarter notes in some places. 
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j
œ œ œ œ œ œ ˙ œ œ œ œ w

œ ™ œ
j
œ œ

œ œ ˙ œ ™ œ
j
œ œ w

Option A:
Harmonize the melody by composing just a bass line and providing a Roman numeral 
analysis.  Perform the example as a two-part piano texture (melody in right hand and 
bass line in left hand). Upload your video performance and a PDF of your harmonization 
(so I can see your chords). 
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Option B:
Harmonize the melody by composing a bass line, providing a Roman numeral analysis, 
and completing a keyboard format realization by writing right-hand chords. Perform 
the example by playing your harmonization and singing the melody on scale-degree 
numbers. Upload your video performance and a PDF of your harmonization (so I can 
see your chords). 

Option C:
Complete Option B, then transpose it to D major. Record just the D-major performance. 
Upload your video performance and a PDF of your harmonization (so I can see your 
chords). 

Exercise 2 – Diatonic Popular Music Performance by Ear

Learn to play one of the following popular song excerpts below by ear on the piano 
using keyboard format. Also, you may return to the “smooth” part-writing guidelines 
from our study of folk songs and nursery rhymes (instead of our classical style part-
writing guidelines), since they also apply to popular music. Use only the audio files 
uploaded to Canvas and do not consult any chord sheets online. Finally, be aware 
that each example includes more than one chord progression, so don’t play the same 
thing all the way through! Record yourself performing the example along with the 
audio file. Optionally, you can record yourself playing and singing the example on text 
without the audio file. 

Option A:
“Time of Your Life” by Green Day (G major) – Beginning through the end of chorus 1

Option B:
“This Is Me” from The Greatest Showman (D major) – Beginning through the end of 
postchorus 1.



Journal of Music Theory Pedagogy Volume 39-40 (2025-26)310

Keyboard Assignment 11

Exercise 1 – Leading-Tone and Supertonic Seventh Chords Keyboard 
Realization

{
34

34

&bbb

?bbb

œœœ
œ œ ˙n œ œ œ œn ˙ ™

œ œn œ ˙ œ œ œ œ ˙ ™

Cm: i vii07 i 3 5vii04 i6 ii06 ii07 V7 i

Option A:
Perform the chord progression above in keyboard format following our classical part-
writing guidelines. Use the provided right-hand notes as your melody (i.e., the top 
note of your right-hand chords). 

Option B:
Complete Option A, then transpose your realization to D minor. Record the D-minor 
performance. 

Option C:
Complete Option A, then transpose your realization to D minor and E minor. Record 
the D-minor and E-minor performances. 

Exercise 2 – Diatonic Review Chordal Singing

{
& bb

?bb

ww
w www

www
www ww

w

w w w w w

Bb: I IIV I6 V6
5

With the chord progression above, perform the progression four times in a row while 
completing the following activities. Remember, you do not need to follow the notated 
rhythm.
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1.	 Play the piano part while singing the bass line on scale degrees. 

2.	 Play the piano part while vocally arpeggiating each chord in closed position 
on scale degrees. In other words, you should begin by singing the bass note, 
then arpeggiate up and down the remaining chord tones in closed position. 
(So, for instance, I6 should be 35153, and V6

5 should be 7245427.)

3.	 Play the piano part while vocally improvising a melody in note-against-note 
counterpoint on scale degrees. 

4.	 Play the piano part while vocally improvising a second melody on scale 
degrees. It can either be another note-against-note realization or, if you 
would like, a more musical melody that incorporates chord tones and non-
chord tones from our melody and counterpoint unit.

Keyboard Assignment 12

Exercise 1 – Subtonic and Mediant Chords Repertoire Example
Below is the beginning of Robert Schumann’s “Armes Waisenkind,” Op. 68, No. 6. 
While completing this assignment, pay attention to the VII and III chords in measures 
2 and 6—and how these measures could also be heard as temporary modulations!

{
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Option A:
Perform the excerpt. 

Option B: 
Perform the excerpt while singing along with the bass line on scale-degree numbers. 

Option C:
Be able to play the excerpt in the original key (A minor) and transposed to G minor. 
Record the G-minor performance. 

Exercise 2 – Second-Inversion Triads Chord Progression

{
&
#

?#

œœ
œ œœ

œ
˙̇
˙

œœ
œ

œœœ ˙̇ ˙̇
˙

˙̇
˙ ww

w

œ œ ˙ œ

œ œœ ˙ ˙ ˙ ˙

G: I I V II63
5

4
6

3
5

(pedal)
II6

4

(arpeggiating)
V6

4
(passing) (cadential)

4
6

3
5

Option A:
Perform the chord progression above in G major (original key) and transpose it to F 
major. Record the F-major performance. 

Option B:
Perform the chord progression above in G major (original key) and transpose it to F 
major and B major. Record the F-major and B-major performances in a single video. 

Option C:
Perform the chord progression above in G major (original key) and transpose 
it to Ab major, B major, and Db major. Record the Ab-major, B-major, and Db-major 
performances in a single video. 
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Keyboard Assignment 13

Exercise 1 – D2 Sequence Play and Sing
Perform the “Fly Me to the Moon” excerpt below as a play-and-sing activity. The 
piano part is a descending fifths (D2) sequence, which you can choose whether or 
not to write out in notation. You may sing the melody either on text or scale-degree 
numbers. If desired, but not required, you may perform the left hand as a walking bass 
line rather than as whole notes. 

{

{

Melody

Piano

Fly me to the moon and let me sing a mong- the stars,

let me see what spring is like on ju pit- er- and mars.

5

44

44

44

&bbb

&bbb
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œ œ œ œ œ œ œ œ œ œ œ œ w
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w w

œ œ œ œ

œ œ œ œ œ œ

œ œ œ œ œ œ œ œ w

Cm Fm Bb Eb

Ab Do G Cm

n

Option A:
Perform the example above.

Option B:
Play the example above in C minor and transpose it to D minor. Record the D-minor 
performance. 

Option C:
Play the example above in C minor, D minor, and E minor. Record the D-minor and 
E-minor performances. 
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Exercise 2 – D3 Sequence Keyboard Realization 

{
&
#

?#

˙̇
˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ w

˙

G: I

model
D3

copy copy

V vi iii IV IV VI I

D3

Option A:
Perform the example above in keyboard format. 

Option B:
Complete Option A, then transpose your realization A major. Record the A-major 
performance. 

Option C:
Complete Option A, and transpose the example to A major and B major. Record the 
A-major and B-major performances. 

Keyboard Assignment 14

Exercise 1 – Applied Dominant Chordal Singing

{
& bbb

?bbb

ww
w www www www ww

w
ww
w

w w wn w w w

Eb: I vi V6/V5 V6
5V I

Perform the progression above four times in a row while completing the following 
steps: 
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1.	 Play the piano part while singing the bass line on scale degrees. 

2.	 Play the piano part while vocally arpeggiating each chord in closed position 
on scale degrees. For the applied chord, you can either perform scale degrees 
in the original key or “modulate” your scale degrees temporarily to the 
dominant. 

3.	 Play the piano part while vocally improvising a melody in note-against-note 
counterpoint on scale degrees.

4.	 Play the piano part while vocally improvising a second melody on scale 
degrees. It can either be another note-against-note realization or, if you 
would like, a more musical melody that incorporates chord tones and non-
chord tones from our melody and counterpoint unit.

Exercise 2 – Applied Dominant Play and Sing
Play and sing the excerpt below of Elvis Presley’s “Love Me Tender.” Notice the V7/V 
in the second measure. For the piano accompaniment, use keyboard format with our 
popular style part-writing guidelines. 

Love

D

me ten der,- love

E7

me sweet, nev

A7

er- let me go.

D

You

D

have made my life

E7

com plete,- and

A7

I love you so.

D5

&
##

&
##

œ œ œ œ œ œ ˙ œ œ œ œ w

œ œ œ œ œ œ ˙ œ œ œ œ w

Option A:
Perform the play-and-sing excerpt in D major (original key) and E major. Record the 
D-major and E-major performances in a single video. 

Option B:
Perform the play-and-sing excerpt in D major (original key), E major, and F major. 
Record the E-major and F-major performances in a single video. 

Option C:
Perform the play-and-sing excerpt in D major (original key), Eb major, E major, F 
major, and Fs major. Record the Eb-major, E-major, and Fs-major performances in a 
single video.



Journal of Music Theory Pedagogy Volume 39-40 (2025-26)316

Keyboard Assignment 15

Exercise 1 – Applied Chords Keyboard Realization

{
& bbb

?bbb

œ œ œ œn œ œ ˙b œ œ œ œ w

Cm: i i V7/iv V7 V6
5vii07/V Vi iVIivV6

Option A:
Perform the chord progression above in keyboard format following our classical part-
writing guidelines. Use the provided right-hand notes as your melody (i.e., the top 
note of your right-hand chords). 

Option B:
Complete Option A, then transpose your realization to B minor. Record the B-minor 
performance.

Option C:
Complete Option A, then transpose your realization to B minor and G minor. Record 
the B-minor performance and G-minor performances in a single video. 

Exercise 2 – Applied Chords Melody Composition

Option A:
Compose a melody to the left-hand piano accompaniment below. Upload a video of 
your performance.  
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Option B:
Compose a melody to the left-hand piano accompaniment below. Upload a video of 
your performance.  
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Option C:
Complete Option B, then transpose your composition to A major. Record just your 
A-major performance. 
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Keyboard Assignment 16

Exercise 1 – Modulation Repertoire Example
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Option A:
Perform the example above. 

Option B:
Perform the example above in the original key (D major) and transpose it up a whole 
step to E major. Record just the E-major performance. 

Option C:
Perform the example above in the original key (D major) and transpose it to E major 
and F major. Record the E-major and F-major performances in a single video. 
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Exercise 2 – Modulation Keyboard Realization 

{
&

?

˙̇̇ ˙ ˙ ˙ ˙ ˙ ˙# ˙

˙

Am: i V6 iv6

i6 V7 iVI iv
2V4 /iv

Dm:

Option A:
Perform the chord progression above in keyboard format following our classical part-
writing guidelines. Use the provided right-hand notes as your melody (i.e., the top 
note of your right-hand chords). 

Option B:
Complete Option A, then transpose your realization down a step (beginning in G 
minor). Record both performances in a single video.  

Option C:
Complete Option A, then transpose your realization down a whole step (beginning in G 
minor) and up a whole step (beginning in B minor). Record the G-minor and B-minor 
performances in a single video. 
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Keyboard Assignment 17

Exercise 1 – Binary Form Melody Harmonization
Option A:
Harmonize the melody below in the Baroque style by composing a bass line and writing 
a Roman numeral analysis. Use only quarter notes and half notes for your bass line, 
except at cadences where you can use a whole note in some cases. Submit a PDF of your 
harmonization and a video of your performance. You do not need to perform the repeats.

Option B:
Complete Option A. In addition, upload a performance of measure 1–8 transposed up 
a half step (beginning in F minor). 

Option C:
Complete Option A. In addition, also upload a performance of the entire example 
transposed up a half step (beginning in F minor). 
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Keyboard Assignment 18

Exercise 1 – Modulation Chordal Singing 
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C: I IV ii

ivAm: V7 i

I6

Perform the progression above four times in a row while completing the following 
steps. Be sure to modulate your scale-degree numbers for every step (you can choose 
whether or not to repeat the pivot chord with both keys’ scale degree number). 
Remember, you do not need to follow the notated rhythm. 

1.	 Play the piano part while singing the bass line on scale degrees. 

2.	 Play the piano part while vocally arpeggiating each chord in closed position 
on scale degrees. Remember to start from the bass note. 

3.	 Play the piano part while vocally improvising a melody in note-against-note 
counterpoint on scale degrees. This means one melody note per chord. 

4.	 Play the piano part while vocally improvising a second melody on scale 
degrees. It can either be another note-against-note realization or, if you 
would like, a more musical melody that incorporates chord tones and non-
chord tones from our melody and counterpoint unit.

Option A:
Perform the activity in the notated key. 

Option B:
Complete Option A. Second, upload another video of you performing the progression 
(no singing) transposed up a perfect fifth (beginning in G major). 

Option C:
Complete Option A. Second, upload a video of you performing the progression (no 
singing) transposed up a minor third (beginning in Eb major) and up a perfect fifth 
(beginning in G major). 
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Exercise 2 – Modal Mixture Keyboard Realization
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Option A:
Realize the progression above in keyboard format, completing the bass line and 
the rest of the right-hand harmonies. Perform your realization. Be sure to add the 
appropriate accidentals for the modal mixture and applied chords.

Option B:
Complete Option A, then transpose your realization to E major. Record the D-major 
and E-major performances in a single video. 

Option C:
Complete Option A, then transpose your realization to E major and F major. Record the 
E-major and F-major performances in a single video. 
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Keyboard Assignment 19

Exercise 1 – Ternary Form Repertoire Example

Option A:
Perform the piece below. 
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Option B:
Perform Robert Schumann’s “Wilder Reiter,” Op. 68, No. 8. You do not need to perform 
the repeats. 
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Keyboard Assignment 20

Exercise 1 – Chromatic Popular Music Play and Sing
Perform one of the songs below as a play and sing exercise. Sing the melody (on text 
or scale-degree numbers). For the piano accompaniment, use keyboard format with 
our popular style part-writing guidelines. Be on the lookout for accidentals in your 
chromatic chords! 

Option A:
“Belle” from Beauty and the Beast

{

{

{

There goes the bak er- with his tray like al ways.- The same old bread and rolls to

sell. Ev ery- morn ing- just the same, since the morn ing- that we came, to this

4

poor pro vin- cial- town "Good morn ing- Belle!"
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Option B:
“Blackbird” by the Beatles

{

{

Black bird- sing ing- in the dead of night. Take these bro ken- wings and learn to fly.

All your life you were on ly- wait ing- for this mo ment to a rise.-
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	Music Theory Keyboard Assignments
	DAVID GEARY
	This resource provides twenty music theory keyboard assignments, each composed of one or two exercises, that progress through the succession of music-theoretical topics commonly found in collegiate-level written theory curricula. These assignments also progress in terms of difficulty, helping students incrementally gain greater fluency at the keyboard. Relatedly, every exercise includes two or three options for students to self-select based upon their level of keyboard experience: Option A is for students w
	Student Introduction
	For the following keyboard assignments, select and perform one option for each exercise based upon your prior keyboard experience. Option A is for students with little or no keyboard experience, Option B is for students with some to moderate keyboard experience, and, when present, Option C is for students with advanced keyboard experience. Students with moderate or advanced keyboard experience cannot select Option A. Be honest about your level of keyboard skills and don’t be afraid to challenge yourself! If
	Record a video of yourself performing each exercise and upload it to the appropriate assignment on Canvas. You may record with either your mobile device or computer. Some exercises also ask for a PDF of your written-out work, and some exercises require you to sing using a solmization system.
	Each keyboard exercise is graded out of five points with a mastery-based grading system according to the rubric below. Further, you are allowed one redo on every exercise, if it is submitted by the initial due date, completed fully, and done with your best effort. If an exercise does not include a tempo marking, aim for a reasonable and musical speed. Performances that are exceedingly slow or include prolonged pauses will not receive full credit. 
	Points Awarded
	Points Awarded
	Points Awarded
	Points Awarded
	Points Awarded
	Points Awarded


	Criteria
	Criteria
	Criteria



	M = Mastery (5 points)
	M = Mastery (5 points)
	M = Mastery (5 points)

	Work is perfect or very close to it. It demonstrates mastery of the material.
	Work is perfect or very close to it. It demonstrates mastery of the material.


	P = Pass (4 points)
	P = Pass (4 points)
	P = Pass (4 points)

	Work is satisfactory, but it has multiple errors that indicate misunderstanding or carelessness. It is a fair assignment.
	Work is satisfactory, but it has multiple errors that indicate misunderstanding or carelessness. It is a fair assignment.


	NP = No Pass (1 points)
	NP = No Pass (1 points)
	NP = No Pass (1 points)

	Work is below an acceptable standard with many errors that indicate misunderstanding or carelessness.
	Work is below an acceptable standard with many errors that indicate misunderstanding or carelessness.


	X = No Submission (0 points)
	X = No Submission (0 points)
	X = No Submission (0 points)

	No submission for the assignment.
	No submission for the assignment.




	Keyboard Assignment 1
	Exercise 1 – Five-Finger Pattern 
	{&bbb?bbbœœœœœœœœœœœœwœœœœœœœœœœœœwœœœœœœœœœœœœwœœœœœœœœœœœœwMajorMinor15
	{&bbb?bbbœœœœœœœœœœœœwœœœœœœœœœœœœwœœœœœœœœœœœœwœœœœœœœœœœœœwMajorMinor15

	Option A:
	Play the five-finger pattern above in the following keys: C, D, and F. Note how it is both the major and minor version of each tonic pitch. Record the D and F performances in a single video. These must be performed hands together.
	Option B:
	Play the five-finger pattern above in the following keys: C, B, A, Ab, and G. Note how it is both the major and minor version of each tonic pitch. Record the B, A, and Ab performances in a single video. These must be performed hands together.
	Exercise 2 – Repertoire Example and Transposition 
	Option A:
	Play “Brother John” in its original key (C major) and transpose it to D major. Record only the D-major performance. 
	{{Areyousleeping,-Areyousleeping,-Brother-John?Brother-John?Timeforbreakfast!-Timeforbreakfast!-Pleaseon!Pleaseon!comecome4444&?&?œœœœœœœœœœ˙œœ˙wwwwwwwwwwwwœœœœœœœœœŒ˙œŒ˙wwwwwwŒœÓŒœÓ531111153
	{{Areyousleeping,-Areyousleeping,-Brother-John?Brother-John?Timeforbreakfast!-Timeforbreakfast!-Pleaseon!Pleaseon!comecome4444&?&?œœœœœœœœœœ˙œœ˙wwwwwwwwwwwwœœœœœœœœœŒ˙œŒ˙wwwwwwŒœÓŒœÓ531111153

	Option B:
	Play “Merrily We Roll Along” in its original key (C major) and transpose it to E major. Record only the E-major performance.
	Keyboard Assignment 2
	Exercise 1 – Major and Minor Scales
	{{Merri-ly-werollalong,-rollalong,-rollalong!-Merri-ly-werollalong-across-thedeepbluesea.4444&?&?œœœœœœ˙œœ˙œœ˙wwwwwwwwwwwwœœœœœœœœœœœœwwwwwwwwwwwww3552131
	{{Merri-ly-werollalong,-rollalong,-rollalong!-Merri-ly-werollalong-across-thedeepbluesea.4444&?&?œœœœœœ˙œœ˙œœ˙wwwwwwwwwwwwœœœœœœœœœœœœwwwwwwwwwwwww3552131

	Option A:
	Play all four versions of the C scale above. Also be able to play all four scales in the keys of A and G. Record the C and A scales in a single video. You may choose hands together or just one hand.
	Option B:
	Play all four versions of the C scale above. Also be able to play all four versions in the keys of A, G, F, and Eb. Remember that the Eb scales use a different fingering pattern than the C scales! Record the G and Eb scales in a single video. Perform hands together. 
	{{&bbb?bbb&bbb?bbbœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœnœœnœœœœœœœœœœœœnœnœœbœbœœœœœœœœœœœœnœœnœœœœœœœœœœœœnœnœœbœbœœœœœ!"#$%&'$()""*+$)&,-*$."/+.)+0$"0$1#*.$",+$)&,-2$$$!"#$%&'$()""*+$)&,-*$."/+.)+0$"0$1#*.$",+$)&,-2$$$Major153113Natural MinorHarmonic MinorMelodic Minor
	{{&bbb?bbb&bbb?bbbœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœnœœnœœœœœœœœœœœœnœnœœbœbœœœœœœœœœœœœnœœnœœœœœœœœœœœœnœnœœbœbœœœœœ!"#$%&'$()""*+$)&,-*$."/+.)+0$"0$1#*.$",+$)&,-2$$$!"#$%&'$()""*+$)&,-*$."/+.)+0$"0$1#*.$",+$)&,-2$$$Major153113Natural MinorHarmonic MinorMelodic Minor

	Option C:
	Play all four versions of the C scale above. Also be able to play all four versions in the keys of D, Eb, F, and Fs. Remember that the Eb and Fs scales use a different fingering pattern than the C scales! Record the Eb, F, and Fs scales in a single video. Perform hands together. 
	Exercise 2 – Repertoire Example and Intervals 
	{{Astheblackbird-inthespring,'neaththewillow-tree.SatandpipedIheardhimsing,praising-"Aura-Lee."&b?b&b?bœœœœœœ˙œœœœwwwwwœœœœœœ˙œœœœwwwww________________________________________________515214452Intervals:
	{{Astheblackbird-inthespring,'neaththewillow-tree.SatandpipedIheardhimsing,praising-"Aura-Lee."&b?b&b?bœœœœœœ˙œœœœwwwwwœœœœœœ˙œœœœwwwww________________________________________________515214452Intervals:

	Option A:
	First, write in the generic intervals (2, 3, etc.) between the two hands on the lines provided and upload a PDF to Canvas. Second, upload your performance.
	Option B:
	First, write in the generic intervals (2, 3, etc.) between the two hands on the lines provided and upload a PDF to Canvas. Second, be able to play the piece in its original key (F major) and transposed to G major. Upload the G-major performance. 
	Option C:
	First, write in the generic intervals (2, 3, etc.) between the two hands on the lines provided and upload a PDF to Canvas. Second, be able to play the piece in its original key (F major), G major, and A major. Upload the G-major and A-major performances in a single video. 
	Keyboard Assignment 3
	Exercise 1 – Repertoire Example
	{{{™™™™GGD7/F©GD7/F©G5GGD7/F©G93434&#?#&#?#&#?#˙œ˙œœœœ˙™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™œœœ˙œœœœ˙œ˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙œ˙œœœœ˙™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™52531521
	{{{™™™™GGD7/F©GD7/F©G5GGD7/F©G93434&#?#&#?#&#?#˙œ˙œœœœ˙™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™œœœ˙œœœœ˙œ˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙œ˙œœœœ˙™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™52531521

	Option A:
	Perform “The Cuckoo” above. 
	Option B:
	Be able to perform “The Cuckoo” above while singing along with the right-hand melody on scale-degree numbers. 
	Option C: 
	Be able to perform “The Cuckoo” above in the original key (G major) and transposed to the key of F major while singing along with the right-hand melody on scale-degree numbers. Record the F-major performance. 
	Exercise 2 – Doo-Wop Chord Progression
	{™™™™™™™™&?wwwwwwwwwwwwwwwwwwwwIviIVVIC:
	{™™™™™™™™&?wwwwwwwwwwwwwwwwwwwwIviIVVIC:

	Option A:
	Play the doo-wop progression above in the notated key (C major) and transpose it to Bb major. Record both keys in a single video. Don’t forget to perform the repeat! An optional addition is to sing along with the bass line on scale-degree numbers while performing. 
	Option B:
	Play the doo-wop progression above in the notated key (C major) and transpose it to Bb major and Ab major. Record the Bb-major and Ab-major performances in a single video. Don’t forget to perform the repeat! An optional addition is to sing along with the bass line on scale-degree numbers while performing.
	Option C:
	Play the doo-wop progression above in the notated key (C major) and transpose it to Bb major, Ab major, E major, and Db major. Record the Ab-major, E-major, and Db-major performances in a single video. Don’t forget to perform the repeat! An optional addition is to sing along with the bass line on scale-degree numbers while performing. 
	 

	Keyboard Assignment 4
	Exercise 1 – Turnaround Chord Progression
	{&?wwwwwwwwwwwwC:ii246157241357777VI
	{&?wwwwwwwwwwwwC:ii246157241357777VI

	Option A:
	Play the turnaround progression above in C major, D major, and F major while singing along with the bass line on scale-degree numbers. Record the D-major and F-major performances in a single video. 
	Option B:
	Play the turnaround progression above in C major, D major, Eb major, and E major while singing along with the bass line on scale-degree numbers. Record the D-major, Eb-major, and E-major performances in a single video. 
	Option C:
	Play the turnaround progression above in C major, B major, Bb major, A major, and Ab major while singing along with the bass line on scale-degree numbers. Record the B-major, Bb-major, A-major, and Ab-major performances in a single video. 
	Exercise 2 – Note-Against-Note Harmonic Species Counterpoint
	1
	1

	1  This is an example of Harmonic Species Counterpoint, which I learned about from Seth Monahan while at the Eastman School of Music in 2013–2015. This approach studies contrapuntal principles in harmonic contexts, and it has proven to be highly effective for my Music Theory I students. 
	1  This is an example of Harmonic Species Counterpoint, which I learned about from Seth Monahan while at the Eastman School of Music in 2013–2015. This approach studies contrapuntal principles in harmonic contexts, and it has proven to be highly effective for my Music Theory I students. 


	Option A:
	{&bbb?bbGm:Intervals:i135GBDVVIi6ivV7iwwwwwwwiIIIivVIvii0ii0 or (07)V(7)
	 

	First, in the space provided above the staff, write the note names and scale degrees of the diatonic chords (don’t forget the accidentals!). Second, compose a melody in note-against-note counterpoint with the bass line and write the generic pitch intervals (2, 3, etc.) between the bass line and melody. Upload a PDF of your exercise. Third, upload your performance.
	Option B:
	First, in the space provided above the staff, write the note names and scale degrees of the diatonic chords (don’t forget the accidentals!). Second, compose a melody in note-against-note counterpoint with the bass line and write the generic pitch intervals (2, 3, etc.) between the bass line and your melody. Upload a PDF of your exercise. Third, play your counterpoint exercise in the original key (G minor) and transpose it to F minor. Record both keys in a single video. 
	Option C:
	First, in the space provided above the staff, write the note names and scale degrees of the diatonic chords (don’t forget the accidentals!). Second, compose a melody in note-against-note counterpoint with the bass line and write the generic pitch intervals (2, 3, etc.) between the bass line and your melody. Upload a PDF of your exercise. Third, play your counterpoint exercise in the original key (G minor) and transpose it to F minor and E minor. Record the F-minor and E-minor performances in a single video.
	Keyboard Assignment 5
	Exercise 1 – Counterpoint Unit Melody Composition
	Option A:
	Compose a melody to the left-hand piano accompaniment below. Use the content and skills from our study of melody and counterpoint, and include a combination of chord tones and non-chord tones. Create your melody using only the following three rhythmic patterns: dotted-quarter note, quarter note plus eighth note, and three eighth notes. Upload a video of your performance.  
	{{6868&#?#&#?#œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœ™™53131G:IV6667IIViiVVIV6667IIViiVI
	{{6868&#?#&#?#œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœœ™™™œœ™™53131G:IV6667IIViiVVIV6667IIViiVI

	Option B:
	Compose a melody to the left-hand piano accompaniment below. Use the content and skills from our study of melody and counterpoint, and include a combination of chord tones and non-chord tones. Create your melody using only the following three rhythmic patterns: dotted-quarter note, quarter note plus eighth note, and three eighth notes. Upload a video of your performance.  
	{{6868&#?#&#?#œœœœœœœœœœœœœœœœœœœœœœœœ™™™œœœœœœœœœœœœœœœœœœœœœœœ™™G:IV6667IIViiVVIV6667IIViiVI53153253124531
	{{6868&#?#&#?#œœœœœœœœœœœœœœœœœœœœœœœœ™™™œœœœœœœœœœœœœœœœœœœœœœœ™™G:IV6667IIViiVVIV6667IIViiVI53153253124531

	Option C:
	Complete Option B and then transpose your composition to F major. Record just your F-major performance. 
	Exercise 2 – “Hey Jude” Play and Sing 
	{{HeyJudeFdon'tmakeitbad,CtakeasadsongC7(“4)andmakeitbeFtter.-Re-memB¨ber-toletherinto-yourheart,Fthenyoucanstart,C-tomakeC7itbetter.F-5444444&b&b?b&b&b?bœ˙œœœœ˙™œœœœ™œœœœœ˙‰œJŒwwwwwwwwwwwwŒwwwwœœ‰œJœœœœœœ˙œœœœœ™œJœœœœ˙™wwwwww˙˙˙˙˙˙˙˙˙™™™ww˙˙˙™
	{{HeyJudeFdon'tmakeitbad,CtakeasadsongC7(“4)andmakeitbeFtter.-Re-memB¨ber-toletherinto-yourheart,Fthenyoucanstart,C-tomakeC7itbetter.F-5444444&b&b?b&b&b?bœ˙œœœœ˙™œœœœ™œœœœœ˙‰œJŒwwwwwwwwwwwwŒwwwwœœ‰œJœœœœœœ˙œœœœœ™œJœœœœ˙™wwwwww˙˙˙˙˙˙˙˙˙™™™ww˙˙˙™

	Option A:
	Play and sing the excerpt of “Hey Jude” by the Beatles. You may sing the melody on text or scale-degree numbers. 
	Option B:
	Play and sing the excerpt above of “Hey Jude” by the Beatles in the original key (F major) and transpose it to G major. You may sing the melody on text or on scale-degree numbers. Record the G-major performance. 
	Option C:
	Play and sing the excerpt above of “Hey Jude” by the Beatles in the original key (F major) and transpose it to G major and A major. You may sing the melody on text or on scale-degree numbers. Record the G-major and A-major performances in a single video. 
	Keyboard Assignment 6
	Exercise 1 – Keyboard Format Voicings Chord Progression
	24242424&&&?˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙C MajorRoman Numerals:Pop Chord Symbols:Voicing 1Left Hand BassRight Hand ChordsVoicing 2Voicing 3IIVVICFGC5135135135125125125135124135135125124215
	24242424&&&?˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙C MajorRoman Numerals:Pop Chord Symbols:Voicing 1Left Hand BassRight Hand ChordsVoicing 2Voicing 3IIVVICFGC5135135135125125125135124135135125124215

	Option A:
	Record a single video where you perform the keyboard progression above three times, using all three right-hand chord voicings. 
	Option B: 
	Play Option A in C major and transpose it to E major. Record the E-major performance. 
	Option C: 
	Play Option A in C major and transpose it to Eb major and Ab major. Record the Eb-major and Ab-major performances in a single video. 
	 

	Exercise 2 – Nursery Rhyme Play and Sing
	Head,Ashoulders,-kneesandtoes,Akneesandtoes.Head,Ashoulders,-kneesandtoes,Ekneesandtoes.EyesAandearsandmouthDandnose.Head,Eshoulders,-kneesandtoes,Akneesandtoes.5&###&###˙œœœ#œœœœ˙˙œœœ#œœœœœœnœœœœœœœœœœ˙˙œœœœœœœ˙
	Head,Ashoulders,-kneesandtoes,Akneesandtoes.Head,Ashoulders,-kneesandtoes,Ekneesandtoes.EyesAandearsandmouthDandnose.Head,Eshoulders,-kneesandtoes,Akneesandtoes.5&###&###˙œœœ#œœœœ˙˙œœœ#œœœœœœnœœœœœœœœœœ˙˙œœœœœœœ˙

	Option A:
	Sing the melody of “Head, Shoulders, Knees, and Toes” while performing the harmonies at the piano in keyboard format. 
	Option B:
	Play Option A in A major and transpose it to G major. Record the A-major and G-major performances in a single video. 
	Option C:
	Play Option A in A major and transpose it to G major, B major, and Db major. Record the B-major and Db-major performances in a single video. 
	Keyboard Assignment 7
	Exercise 1 – Tonic and Dominant Chord Progression
	{&bbb?bbbwwwwwwwwwnwwwwwwwwwwnwCm:i53151251245i6VV6i
	{&bbb?bbbwwwwwwwwwnwwwwwwwwwwnwCm:i53151251245i6VV6i

	Option A:
	Play the chord progression above in C minor and B minor. Record both keys in a single video. 
	Option B:
	Play the chord progression above in C minor, B minor, A minor, and G minor. Record the B-minor and G-minor performances in a single video. 
	Option C:
	Play the chord progression above in C minor, Cs minor, F minor, and Fs minor. Record the Cs-minor, F-minor, and Fs-minor performances in a single video. 
	Exercise 2 – Tonic and Dominant Chordal Singing  
	Everyone:
	With the chord progression in Exercise 1 in C minor, perform the progression four times in a row while completing the following activities. Remember, you do not need to follow the notated rhythm.
	1. 
	1. 
	1. 
	1. 

	Play the piano part while singing the bass line on scale degrees. 

	2. 
	2. 
	2. 

	Play the piano part while vocally arpeggiating each chord in closed position on scale degrees. In other words, you should begin by singing the bass note, then arpeggiate up and down the remaining chord tones in closed position. (So, for instance, i should be 35153, and V should be 72527.)
	6
	6


	3. 
	3. 
	3. 

	Play the piano part while vocally improvising a melody in note-against-note counterpoint on scale degrees. 

	4. 
	4. 
	4. 

	Play the piano part while vocally improvising a second melody on scale degrees. It can either be another note-against-note realization or, if you would like, a more musical melody that incorporates chord tones and non-chord tones from our melody and counterpoint unit. 


	Keyboard Assignment 8
	Exercise 1 – Tonic, Subdominant, and Dominant Keyboard Realization
	{4444&bb?bbwwwwwwwwwwwwwwwwBb:IV4I6ii63VI864753
	{4444&bb?bbwwwwwwwwwwwwwwwwBb:IV4I6ii63VI864753

	Option A:
	Perform the chord progression above in keyboard format following our classical part-writing guidelines. Use the provided right-hand notes as your melody (i.e., the top note of your right-hand chords). 
	Option B:
	Complete Option A, then transpose your realization to A major. Record the Bb-major and A-major performances in a single video. 
	Option C:
	Complete Option A, then transpose your realization to Ab major, G major, and Gb major. Record the Ab-major and Gb-major performances in a single video. 
	Exercise 2 – Tonic, Subdominant, and Dominant Melody Harmonization
	Harmonize the melody below in the classical style using only chords we have studied so far. For tonic function, use I and I.  For dominant function, use V, V, V, V, V, V, V, and vii. For subdominant function, use IV, ii, and ii. You must use some chords beyond just root position I, IV, and V. It is recommended that you change chords every beat. 
	6
	6
	6—5
	4—3
	7
	6
	5
	4
	3
	4
	2
	06
	6
	6
	5

	{ 686868&b&b?bœœœœ™œœœœ™œœœœœœœœjœ™
	{ 686868&b&b?bœœœœ™œœœœ™œœœœœœœœjœ™

	Option A:
	Harmonize the melody by composing a bass line and providing a Roman numeral analysis.  Perform the example as a two-part piano texture (melody in right hand and bass line in left hand). Upload your video performance and a PDF of your harmonization (so I can see your chords). 
	Option B:
	Harmonize the melody by composing a bass line, providing a Roman numeral analysis, and completing a keyboard format realization by writing right-hand chords. Perform the example by singing the melody on scale-degree numbers and playing your keyboard format harmonization. Upload your video performance and a PDF of your harmonization (so I can see your chords). 
	Option C:
	Complete Option B, then transpose it to E major. Record your F-major and E-major performances in a single video. Upload your video and a PDF of your harmonization (so I can see your chords). 
	Keyboard Assignment 9
	Exercise 1 – Full Diatonicism Keyboard Realization
	{&?wwwwD:IIIviii4ii62V65####V864753
	{&?wwwwD:IIIviii4ii62V65####V864753

	Option A:
	Perform the chord progression above in keyboard style following our classical part-writing guidelines. 
	Option B:
	Complete Option A, then transpose your realization to E major. Record the D-major and E-major performances in a single video. 
	Option C:
	Complete Option A, then transpose your realization to E major, G major, and Bb major. Record the E-major and Bb-major performances in a single video. 
	Exercise 2 – Full Diatonicism Melody Composition
	Option A:
	Compose a right-hand melody to the left-hand piano accompaniment below. Draw upon the content and skills from our melody and counterpoint unit and our classical music module. It is recommended that you use fairly simple rhythms. Upload a video of your performance.  
	{{53434&?&?˙˙˙™™™˙˙˙#™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙#™™™˙˙™™AmE7/G#AmDm/FB07/DAm/EEAm
	{{53434&?&?˙˙˙™™™˙˙˙#™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙#™™™˙˙™™AmE7/G#AmDm/FB07/DAm/EEAm

	Option B:
	Compose a right-hand melody to the left-hand piano accompaniment below. Draw upon the content and skills from our melody and counterpoint unit and our classical music module. It is recommended that you use fairly simple rhythms. Upload a video of your performance.  
	{{53434&?&?œœœœœœ#œœœœœœœœœœœœœœœœœœœœœœœœœœœ#œœ˙˙™™AmE7/G#AmDm/FB07/DAm/EEAm
	{{53434&?&?œœœœœœ#œœœœœœœœœœœœœœœœœœœœœœœœœœœ#œœ˙˙™™AmE7/G#AmDm/FB07/DAm/EEAm

	Option C:
	Complete either Option A or B and perform your composition down a whole step in G minor. 
	Keyboard Assignment 10
	Exercise 1 – Full Diatonicism Melody Harmonization
	Harmonize the melody below using an artful variety of the chords we studied during our classical music module. Use a variable harmonic rhythm with half notes and whole notes—and possibly quarter notes in some places. 
	{{  5444444&&?&&?œ™œjœœœœœœ˙œœœœwœ™œjœœœœ˙œ™œjœœw
	{{  5444444&&?&&?œ™œjœœœœœœ˙œœœœwœ™œjœœœœ˙œ™œjœœw

	Option A:
	Harmonize the melody by composing just a bass line and providing a Roman numeral analysis.  Perform the example as a two-part piano texture (melody in right hand and bass line in left hand). Upload your video performance and a PDF of your harmonization (so I can see your chords). 
	Option B:
	Harmonize the melody by composing a bass line, providing a Roman numeral analysis, and completing a keyboard format realization by writing right-hand chords. Perform the example by playing your harmonization and singing the melody on scale-degree numbers. Upload your video performance and a PDF of your harmonization (so I can see your chords). 
	Option C:
	Complete Option B, then transpose it to D major. Record just the D-major performance. Upload your video performance and a PDF of your harmonization (so I can see your chords). 
	Exercise 2 – Diatonic Popular Music Performance by Ear
	Learn to play one of the following popular song excerpts below by ear on the piano using keyboard format. Also, you may return to the “smooth” part-writing guidelines from our study of folk songs and nursery rhymes (instead of our classical style part-writing guidelines), since they also apply to popular music. Use only the audio files uploaded to Canvas and do not consult any chord sheets online. Finally, be aware that each example includes more than one chord progression, so don’t play the same thing all 
	Option A:
	“Time of Your Life” by Green Day (G major) – Beginning through the end of chorus 1
	Option B:
	“This Is Me” from The Greatest Showman (D major) – Beginning through the end of postchorus 1.
	Keyboard Assignment 11
	Exercise 1 – Leading-Tone and Supertonic Seventh Chords Keyboard Realization
	{3434&bbb?bbbœœœœœ˙nœœœœn˙™œœnœ˙œœœœ˙™Cm:ivii07i35vii04i6ii06ii07V7i
	{3434&bbb?bbbœœœœœ˙nœœœœn˙™œœnœ˙œœœœ˙™Cm:ivii07i35vii04i6ii06ii07V7i

	Option A:
	Perform the chord progression above in keyboard format following our classical part-writing guidelines. Use the provided right-hand notes as your melody (i.e., the top note of your right-hand chords). 
	Option B:
	Complete Option A, then transpose your realization to D minor. Record the D-minor performance. 
	Option C:
	Complete Option A, then transpose your realization to D minor and E minor. Record the D-minor and E-minor performances. 
	Exercise 2 – Diatonic Review Chordal Singing
	{&bb?bbwwwwwwwwwwwwwwwwwwwwBb:IIIVI6V65
	{&bb?bbwwwwwwwwwwwwwwwwwwwwBb:IIIVI6V65

	With the chord progression above, perform the progression four times in a row while completing the following activities. Remember, you do not need to follow the notated rhythm.
	1. 
	1. 
	1. 
	1. 

	Play the piano part while singing the bass line on scale degrees. 

	2. 
	2. 
	2. 

	Play the piano part while vocally arpeggiating each chord in closed position on scale degrees. In other words, you should begin by singing the bass note, then arpeggiate up and down the remaining chord tones in closed position. (So, for instance, I should be 35153, and V should be 7245427.)
	6
	6
	5


	3. 
	3. 
	3. 

	Play the piano part while vocally improvising a melody in note-against-note counterpoint on scale degrees. 

	4. 
	4. 
	4. 

	Play the piano part while vocally improvising a second melody on scale degrees. It can either be another note-against-note realization or, if you would like, a more musical melody that incorporates chord tones and non-chord tones from our melody and counterpoint unit.


	Keyboard Assignment 12
	Exercise 1 – Subtonic and Mediant Chords Repertoire Example
	Below is the beginning of Robert Schumann’s “Armes Waisenkind,” Op. 68, No. 6. While completing this assignment, pay attention to the VII and III chords in measures 2 and 6—and how these measures could also be heard as temporary modulations!
	{{pLangsam52424&......?......&......#?......œœœœœœœœ#œœœœœœœœœœœnœœœœ™œœœœœœœœœ#™™™œœœ™œ‰œœœ‰œœœ‰œœœ™‰œœœœœœ#œœœœœœœœœœœnœœœœ™œœœœœœœ™œœœœ™™œœœœœœœ‰œœœ‰œœœœAm:iiiVIIIIIIIIVV7ii065iiiVIIIIIIIIiV7ii065V732231353353153153153153153153153151515312521
	{{pLangsam52424&......?......&......#?......œœœœœœœœ#œœœœœœœœœœœnœœœœ™œœœœœœœœœ#™™™œœœ™œ‰œœœ‰œœœ‰œœœ™‰œœœœœœ#œœœœœœœœœœœnœœœœ™œœœœœœœ™œœœœ™™œœœœœœœ‰œœœ‰œœœœAm:iiiVIIIIIIIIVV7ii065iiiVIIIIIIIIiV7ii065V732231353353153153153153153153153151515312521

	Option A:
	Perform the excerpt. 
	Option B: 
	Perform the excerpt while singing along with the bass line on scale-degree numbers. 
	Option C:
	Be able to play the excerpt in the original key (A minor) and transposed to G minor. Record the G-minor performance. 
	Exercise 2 – Second-Inversion Triads Chord Progression
	{&#?#œœœœœœ˙˙˙œœœœœœ˙˙˙˙˙˙˙˙wwwœœ˙œœœœ˙˙˙˙G:IIVII6354635(pedal)II64(arpeggiating)V64(passing)(cadential)4635
	{&#?#œœœœœœ˙˙˙œœœœœœ˙˙˙˙˙˙˙˙wwwœœ˙œœœœ˙˙˙˙G:IIVII6354635(pedal)II64(arpeggiating)V64(passing)(cadential)4635

	Option A:
	Perform the chord progression above in G major (original key) and transpose it to F major. Record the F-major performance. 
	Option B:
	Perform the chord progression above in G major (original key) and transpose it to F major and B major. Record the F-major and B-major performances in a single video. 
	Option C:
	Perform the chord progression above in G major (original key) and transpose it to Ab major, B major, and Db major. Record the Ab-major, B-major, and Db-major performances in a single video. 
	Keyboard Assignment 13
	Exercise 1 – D2 Sequence Play and Sing
	Perform the “Fly Me to the Moon” excerpt below as a play-and-sing activity. The piano part is a descending fifths (D2) sequence, which you can choose whether or not to write out in notation. You may sing the melody either on text or scale-degree numbers. If desired, but not required, you may perform the left hand as a walking bass line rather than as whole notes. 
	{{MelodyPianoFlymetothemoonandletmesingamong-thestars,letmeseewhatspringislikeonjupit-er-andmars.5444444&bbb&bbb?bbb&bbb&bbb?bbbœœœœœœœœœœœœwwwwwwwwwœœœœœœœœœœœœwCmFmBbEbAbDoGCmn
	{{MelodyPianoFlymetothemoonandletmesingamong-thestars,letmeseewhatspringislikeonjupit-er-andmars.5444444&bbb&bbb?bbb&bbb&bbb?bbbœœœœœœœœœœœœwwwwwwwwwœœœœœœœœœœœœwCmFmBbEbAbDoGCmn

	Option A:
	Perform the example above.
	Option B:
	Play the example above in C minor and transpose it to D minor. Record the D-minor performance. 
	Option C:
	Play the example above in C minor, D minor, and E minor. Record the D-minor and E-minor performances. 
	Exercise 2 – D3 Sequence Keyboard Realization 
	{&#?#˙˙˙˙˙˙˙˙˙˙w˙G:ImodelD3copycopyVviiiiIVIVVIID3
	{&#?#˙˙˙˙˙˙˙˙˙˙w˙G:ImodelD3copycopyVviiiiIVIVVIID3

	Option A:
	Perform the example above in keyboard format. 
	Option B:
	Complete Option A, then transpose your realization A major. Record the A-major performance. 
	Option C:
	Complete Option A, and transpose the example to A major and B major. Record the A-major and B-major performances. 
	Keyboard Assignment 14
	Exercise 1 – Applied Dominant Chordal Singing
	{&bbb?bbbwwwwwwwwwwwwwwwwwwwwwnwwwEb:IviV6/V5V65VI
	{&bbb?bbbwwwwwwwwwwwwwwwwwwwwwnwwwEb:IviV6/V5V65VI

	Perform the progression above four times in a row while completing the following steps: 
	1. 
	1. 
	1. 
	1. 

	Play the piano part while singing the bass line on scale degrees. 

	2. 
	2. 
	2. 

	Play the piano part while vocally arpeggiating each chord in closed position on scale degrees. For the applied chord, you can either perform scale degrees in the original key or “modulate” your scale degrees temporarily to the dominant. 

	3. 
	3. 
	3. 

	Play the piano part while vocally improvising a melody in note-against-note counterpoint on scale degrees.

	4. 
	4. 
	4. 

	Play the piano part while vocally improvising a second melody on scale degrees. It can either be another note-against-note realization or, if you would like, a more musical melody that incorporates chord tones and non-chord tones from our melody and counterpoint unit.


	Exercise 2 – Applied Dominant Play and Sing
	Play and sing the excerpt below of Elvis Presley’s “Love Me Tender.” Notice the V/V in the second measure. For the piano accompaniment, use keyboard format with our popular style part-writing guidelines. 
	7

	LoveDmetender,-loveE7mesweet,nevA7er-letmego.DYouDhavemademylifeE7complete,-andA7Iloveyouso.D5&##&##œœœœœœ˙œœœœwœœœœœœ˙œœœœw
	LoveDmetender,-loveE7mesweet,nevA7er-letmego.DYouDhavemademylifeE7complete,-andA7Iloveyouso.D5&##&##œœœœœœ˙œœœœwœœœœœœ˙œœœœw

	Option A:
	Perform the play-and-sing excerpt in D major (original key) and E major. Record the D-major and E-major performances in a single video. 
	Option B:
	Perform the play-and-sing excerpt in D major (original key), E major, and F major. Record the E-major and F-major performances in a single video. 
	Option C:
	Perform the play-and-sing excerpt in D major (original key), Eb major, E major, F major, and Fs major. Record the Eb-major, E-major, and Fs-major performances in a single video.
	Keyboard Assignment 15
	Exercise 1 – Applied Chords Keyboard Realization
	{&bbb?bbbœœœœnœœ˙bœœœœwCm:iiV7/ivV7V65vii07/VViiVIivV6
	{&bbb?bbbœœœœnœœ˙bœœœœwCm:iiV7/ivV7V65vii07/VViiVIivV6

	Option A:
	Perform the chord progression above in keyboard format following our classical part-writing guidelines. Use the provided right-hand notes as your melody (i.e., the top note of your right-hand chords). 
	Option B:
	Complete Option A, then transpose your realization to B minor. Record the B-minor performance.
	Option C:
	Complete Option A, then transpose your realization to B minor and G minor. Record the B-minor performance and G-minor performances in a single video. 
	Exercise 2 – Applied Chords Melody Composition
	Option A:
	Compose a melody to the left-hand piano accompaniment below. Upload a video of your performance.  
	{{56868&#?#&#?#œœœ™™™œœœ™™™œœœ#™™™œœœ™™™œœœ™™™œœœ#™™™œœœ™™™œœœn™™™œœœ™™™œœœ™™™œœœ#™™™œœœ™™™œœœ™™™œœœ#™™™œœœn™™™œœ™™G:IV6/viIV6vii06/VV8––––––––––––7viIV6/viii6V6/VV7Ivi
	{{56868&#?#&#?#œœœ™™™œœœ™™™œœœ#™™™œœœ™™™œœœ™™™œœœ#™™™œœœ™™™œœœn™™™œœœ™™™œœœ™™™œœœ#™™™œœœ™™™œœœ™™™œœœ#™™™œœœn™™™œœ™™G:IV6/viIV6vii06/VV8––––––––––––7viIV6/viii6V6/VV7Ivi

	Option B:
	Compose a melody to the left-hand piano accompaniment below. Upload a video of your performance.  
	{{56868&#?#&#?#œœœœœœœ#œœœœœœœœœœœ#œœœœœœn™™™œœœœœœœ#œœœœœœœœœ#œœœœœnœœ™™G:IV6/viIV6vii06/VV8–––––––––––––7viIV6/viii6V6/VV7Ivi
	{{56868&#?#&#?#œœœœœœœ#œœœœœœœœœœœ#œœœœœœn™™™œœœœœœœ#œœœœœœœœœ#œœœœœnœœ™™G:IV6/viIV6vii06/VV8–––––––––––––7viIV6/viii6V6/VV7Ivi

	Option C:
	Complete Option B, then transpose your composition to A major. Record just your A-major performance. 
	Keyboard Assignment 16
	Exercise 1 – Modulation Repertoire Example
	{{5&##?##&##?##œœœœœœœœœœ˙œœœœœœœœœœ˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙wwœœœœœœœœœœ˙œœœœœœœœœœ#˙˙˙˙˙˙˙˙˙˙˙˙˙#˙˙˙˙˙˙˙˙˙#˙˙D:IIIVVV6I6I65V4I6ii6VI2IIV6A:IV5
	{{5&##?##&##?##œœœœœœœœœœ˙œœœœœœœœœœ˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙˙wwœœœœœœœœœœ˙œœœœœœœœœœ#˙˙˙˙˙˙˙˙˙˙˙˙˙#˙˙˙˙˙˙˙˙˙#˙˙D:IIIVVV6I6I65V4I6ii6VI2IIV6A:IV5

	Option A:
	Perform the example above. 
	Option B:
	Perform the example above in the original key (D major) and transpose it up a whole step to E major. Record just the E-major performance. 
	Option C:
	Perform the example above in the original key (D major) and transpose it to E major and F major. Record the E-major and F-major performances in a single video. 
	Exercise 2 – Modulation Keyboard Realization 
	{&?˙˙˙˙˙˙˙˙˙#˙˙Am:iV6iv6i6V7iVIiv2V4 /ivDm:
	{&?˙˙˙˙˙˙˙˙˙#˙˙Am:iV6iv6i6V7iVIiv2V4 /ivDm:

	Option A:
	Perform the chord progression above in keyboard format following our classical part-writing guidelines. Use the provided right-hand notes as your melody (i.e., the top note of your right-hand chords). 
	Option B:
	Complete Option A, then transpose your realization down a step (beginning in G minor). Record both performances in a single video.  
	Option C:
	Complete Option A, then transpose your realization down a whole step (beginning in G minor) and up a whole step (beginning in B minor). Record the G-minor and B-minor performances in a single video. 
	Keyboard Assignment 17
	Exercise 1 – Binary Form Melody Harmonization
	Option A:
	Harmonize the melody below in the Baroque style by composing a bass line and writing a Roman numeral analysis. Use only quarter notes and half notes for your bass line, except at cadences where you can use a whole note in some cases. Submit a PDF of your harmonization and a video of your performance. You do not need to perform the repeats.
	Option B:
	Complete Option A. In addition, upload a performance of measure 1–8 transposed up a half step (beginning in F minor). 
	Option C:
	Complete Option A. In addition, also upload a performance of the entire example transposed up a half step (beginning in F minor). 
	{{{™™™™™™™™7™™™™12&#?#&#?#&##?#œœœœœœœœ˙œ˙œ™œJœœœœ˙œœœœœœœœ˙œœœœœœœœœœ˙œ™œJœœœœ˙œ™œJœœ#wœœœœœœœœœœœœœœœœœ˙Start in EmEm: HCEm: HCEm: PACG: PAC
	{{{™™™™™™™™7™™™™12&#?#&#?#&##?#œœœœœœœœ˙œ˙œ™œJœœœœ˙œœœœœœœœ˙œœœœœœœœœœ˙œ™œJœœœœ˙œ™œJœœ#wœœœœœœœœœœœœœœœœœ˙Start in EmEm: HCEm: HCEm: PACG: PAC

	Keyboard Assignment 18
	Exercise 1 – Modulation Chordal Singing 
	{&?wwwwwwwwwwwwww#wwwwwwwwwC:IIViiivAm:V7iI6
	{&?wwwwwwwwwwwwww#wwwwwwwwwC:IIViiivAm:V7iI6

	Perform the progression above four times in a row while completing the following steps. Be sure to modulate your scale-degree numbers for every step (you can choose whether or not to repeat the pivot chord with both keys’ scale degree number). Remember, you do not need to follow the notated rhythm. 
	1. 
	1. 
	1. 
	1. 

	Play the piano part while singing the bass line on scale degrees. 

	2. 
	2. 
	2. 

	Play the piano part while vocally arpeggiating each chord in closed position on scale degrees. Remember to start from the bass note. 

	3. 
	3. 
	3. 

	Play the piano part while vocally improvising a melody in note-against-note counterpoint on scale degrees. This means one melody note per chord. 

	4. 
	4. 
	4. 

	Play the piano part while vocally improvising a second melody on scale degrees. It can either be another note-against-note realization or, if you would like, a more musical melody that incorporates chord tones and non-chord tones from our melody and counterpoint unit.


	Option A:
	Perform the activity in the notated key. 
	Option B:
	Complete Option A. Second, upload another video of you performing the progression (no singing) transposed up a perfect fifth (beginning in G major). 
	Option C:
	Complete Option A. Second, upload a video of you performing the progression (no singing) transposed up a minor third (beginning in Eb major) and up a perfect fifth (beginning in G major). 
	Exercise 2 – Modal Mixture Keyboard Realization
	{&##?##˙˙˙˙˙˙˙˙w˙D:IVVIVIivvii07/Vb
	{&##?##˙˙˙˙˙˙˙˙w˙D:IVVIVIivvii07/Vb

	Option A:
	Realize the progression above in keyboard format, completing the bass line and the rest of the right-hand harmonies. Perform your realization. Be sure to add the appropriate accidentals for the modal mixture and applied chords.
	Option B:
	Complete Option A, then transpose your realization to E major. Record the D-major and E-major performances in a single video. 
	Option C:
	Complete Option A, then transpose your realization to E major and F major. Record the E-major and F-major performances in a single video. 
	Keyboard Assignment 19
	Exercise 1 – Ternary Form Repertoire Example
	Option A:
	Perform the piece below. 
	{{{{q= about 120816243434&bb∑∑?bb∑∑&bb∑?bb∑&bbbbbFine?bbbbb&bbbD.S. al Fine?bbbœœœ˙™˙™œœœ˙n™œœœœœœœœœœœœœœœœœœœœœ˙™œœœ˙™˙™˙™œœœ˙™œœœœœœœœœœœœœœœœ#œœœœœœœœœœœœœœœ˙™˙™œœœ˙™Œœœ˙™˙œ˙™˙™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙n™™™˙™˙™œœœ˙™˙™œœœ˙œ˙™˙™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙™™˙™
	{{{{q= about 120816243434&bb∑∑?bb∑∑&bb∑?bb∑&bbbbbFine?bbbbb&bbbD.S. al Fine?bbbœœœ˙™˙™œœœ˙n™œœœœœœœœœœœœœœœœœœœœœ˙™œœœ˙™˙™˙™œœœ˙™œœœœœœœœœœœœœœœœ#œœœœœœœœœœœœœœœ˙™˙™œœœ˙™Œœœ˙™˙œ˙™˙™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙n™™™˙™˙™œœœ˙™˙™œœœ˙œ˙™˙™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙˙™™™˙˙™™˙™

	Option B:
	Perform Robert Schumann’s “Wilder Reiter,” Op. 68, No. 8. You do not need to perform the repeats. 
	{{{{{mfsfsfLebhaft.™™™™sfsf6sf11sfsfsfmfsfsf16sfsf206868&..........................?.......&..............?..............&......?.......................&..................?......&.......................?........œjœœœœœœœœœœœœœœ#œœœœœœœœJ‰œjœœœœœœ‰œœJ‰‰œœœJ‰‰œœœœœœJœœœJ‰‰œœœ#œœœJœœœJ‰‰œœJ‰œœJœœœ#J‰‰œœJ‰‰œœœJ‰‰œœœœœœœœ#œœœœœœœ#œj‰‰œœœj‰‰œœœj‰‰œœœœjœœj‰‰œœœœœœJœœœJ‰‰œœœ#œœœJœœœJ‰‰œœJ‰œœJœœJ‰œjœœœœœœœœœœœœœœœœœœjœœœj‰‰œœœœœœœj‰‰œœœj‰‰œœœj‰‰œœœœjœœj‰‰œœœœœœjœœœj‰‰œœœœœœœœœœœJ‰œjœœœœœœœœœœœœœœœœœœœœœj‰œœjœj‰œjœœœ
	{{{{{mfsfsfLebhaft.™™™™sfsf6sf11sfsfsfmfsfsf16sfsf206868&..........................?.......&..............?..............&......?.......................&..................?......&.......................?........œjœœœœœœœœœœœœœœ#œœœœœœœœJ‰œjœœœœœœ‰œœJ‰‰œœœJ‰‰œœœœœœJœœœJ‰‰œœœ#œœœJœœœJ‰‰œœJ‰œœJœœœ#J‰‰œœJ‰‰œœœJ‰‰œœœœœœœœ#œœœœœœœ#œj‰‰œœœj‰‰œœœj‰‰œœœœjœœj‰‰œœœœœœJœœœJ‰‰œœœ#œœœJœœœJ‰‰œœJ‰œœJœœJ‰œjœœœœœœœœœœœœœœœœœœjœœœj‰‰œœœœœœœj‰‰œœœj‰‰œœœj‰‰œœœœjœœj‰‰œœœœœœjœœœj‰‰œœœœœœœœœœœJ‰œjœœœœœœœœœœœœœœœœœœœœœj‰œœjœj‰œjœœœ

	Keyboard Assignment 20
	Exercise 1 – Chromatic Popular Music Play and Sing
	Perform one of the songs below as a play and sing exercise. Sing the melody (on text or scale-degree numbers). For the piano accompaniment, use keyboard format with our popular style part-writing guidelines. Be on the lookout for accidentals in your chromatic chords! 
	Option A:
	“Belle” from Beauty and the Beast
	{{{Theregoesthebaker-withhistraylikealways.-Thesameoldbreadandrollstosell.Every-morning-justthesame,sincethemorning-thatwecame,tothis4poorprovin-cial-town"Goodmorning-Belle!"7444444&&?&&?&&?‰œjœœœœœœœœœœ‰œjœœœœœœ˙™‰œœœbœœœœ™œœœbœœœbœb™œœœœbœœœbœœœnwC:IIiv VIIVVVIIIIV7V7V7IV6VIVviIVVVIIbbb
	{{{Theregoesthebaker-withhistraylikealways.-Thesameoldbreadandrollstosell.Every-morning-justthesame,sincethemorning-thatwecame,tothis4poorprovin-cial-town"Goodmorning-Belle!"7444444&&?&&?&&?‰œjœœœœœœœœœœ‰œjœœœœœœ˙™‰œœœbœœœœ™œœœbœœœbœb™œœœœbœœœbœœœnwC:IIiv VIIVVVIIIIV7V7V7IV6VIVviIVVVIIbbb

	Option B:
	“Blackbird” by the Beatles
	{{Blackbird-singing-inthedeadofnight.Takethesebroken-wingsandlearntofly.Allyourlifeyouwereonly-waiting-forthismomenttoarise.-5344424344424344424244424442444&#&#?#&#&#?#œœœœœœœœ™wœœœœœœœœœ˙˙œœ˙˙œœœœœœœœœœœœœœ˙G:IIVVV7IIVivvibVI+(means augmented triad)ii7IV7V6 /Vvii07 /vi5V7/VI6I6
	{{Blackbird-singing-inthedeadofnight.Takethesebroken-wingsandlearntofly.Allyourlifeyouwereonly-waiting-forthismomenttoarise.-5344424344424344424244424442444&#&#?#&#&#?#œœœœœœœœ™wœœœœœœœœœ˙˙œœ˙˙œœœœœœœœœœœœœœ˙G:IIVVV7IIVivvibVI+(means augmented triad)ii7IV7V6 /Vvii07 /vi5V7/VI6I6
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